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"Is not the body's most erotic zone there where
garment leaves the gaps?"
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"If deconstruction is anything, it is an ascent. It takes
place, as the French reflective verb suggests,
everywhere, in every structure, theme, concept,
conceptual organization, ahead of any
consciousness".33
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"It (difference) is intentionally ambiguous (and

virtually untranslatable) and derived from the French

differ, meaning, to defer, postpone, delay, and also to

differ, be different from."34
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"The meanings within a literary work are never fixed

and reliable, but always shifting, multifaceted and

ambiguous. In literature, as in all writing, there is



never the possibility of establishing fixed and definite
meanings: rather it is characteristic of language to
generate indifinite webs of meaning, so that all texts
are necessary self-contradictory, as the process of
deconstruction will reveal. There is no final court of
appeal in these matters, since literary texts, once
they exist, are viewed by the theorist as independent
lingustic structure where authors are always 'dead’ or

'absent'.36

-‘alzjl‘/.ublpK(GA}"’AU/’;'K_u]@%)d@m/i?:’/c«’»ﬁdﬁ,gy,«%/:@Kca/f’fu(@”
Sl bl e AL F e SetlGr il G e Gartihndl ALl Sy
e P1_e tf Trace blboily nflrfl & nilge AL F e btn 6 S At

:‘LJJ:L’Lé‘lulyLZ)JTrace Llé/;_‘é:;‘/dyj‘,vguyﬂé

"Whether in written and spoken discourse, no
element can function as a sign without relating to
another element which itself is not simply present.
This linkage means that each element-- pheneme or
grapheme-- is constituted with reference to trace in it
of the other elements of the sequence or the system,

Is anywhere ever simply present or absent."37
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34. Dictionary of Literary Terms and Literary Theories by J.A.
Cuddon, Penguin India, 1998,P.225.
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