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
 

 

"The main effect of the theory is the disputing of common sense about,

meaning, writing, literature, experience - theory is often pugnacious

critique of 'common sense' an attempt to show that - what - we take for

granted as 'common sense' is infact a historical construction, a particular

theory that has come to seem so natural to us. As a critique of common
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sense and exploration of alternative conceptions, theory involves a

questioning of the most basic dramises or assumptions of literary study,

the unsetting of anything that might have been taken for granted! What

is meaning? What is author? What is to read? What is the I or the

subject? Who writes, reads or acts/ how do texts relate to the

circumstance in which they are produced?". 







 

 









 (Catagories) 


 

"Apparently natural social arrangements and institutions and also the

habits of thought of a society are the product of under lying economic

relations and on going power struggles, or that the phenomenon of

conscious life may be produced by unconscious forces, or that we call

the self or subject is produced in and through the systems of language
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and culture, or that what we call presence, origin or the original is

created by copies, an effect of repetitions". 


Literary  

 After Theory  Theory - An Introduction

  










  



 (Bourgesious) 








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(Post 
 Theory)

 





Construction in 
 Theory


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